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THE WORK OF VINCENZO ALFANO 


The sculptors who come to this country from Europe evidently 
turn their steps hither in the belief that a promising field is to be 
found here for the practice of their art. There are now a large 


number of such artists in the 
United States who were born 
abroad. Some, like St. Gaudens, 
Bitter, Rhind, Konti, and others 
who might be named, came here 
early ir life, and though educated 
in the art centers of the Old 
World, have grown to artistic 
maturity in an American atmos- 
phere, and so are scarcely to be 
distinguished from our native-born 
sculptors. Others have come from 
foreign shores after attaining there 
not only an education in the 
elements of their profession, but 
standing and reputation in the 
world of art. They have come to 
the New World expecting to find 
in its newly awakened artistic 
enthusiasm appreciation of their 
talents and genius. 

Among these artists is Vincenzo 
Alfano, of New York. He came 
from Italy, and his standing there 
is attested by the fact that he was 





VINCENZO ALFANO 
From a Photograph 


professor in both the Royal Academy of Fine Arts of Naples and the 
Industrial Museum of the same city, and won numerous medals in 
both France and Italy. The sculptor was born at Naples, November 
11, 1854. At an early age he began his studies at the Academy of 
Fine Arts where he took some school prizes for drawing and model- 
ing. Graduating from the Academy in 1875, he visited Rome, 
Florence, Venice, and Paris. Returning to his native city, he settled 
there, and in 1877 finished a life-size figure, ‘‘Il Freddo,’’ for which 
he was awarded a bronze medal at the National Exhibition of Fine 
Arts. This marked the beginning of his artistic career in the Old 
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World. The following year he 

received from the Paris Salon 

honorable mention for his figure, 

entitled, ‘‘Una Pompeiana.’’ One of 

Alfano’s best works is his figure of David. 

The conception is wholly different from that 

of Michael Angelo’s great achievement, and 

from the work of Donatello and other sculptors 

of the same era who essayed this theme. Some 

might say that Alfano exhibited ‘‘nerve’’ in executing 

a figure of David after Michael Angelo’s supreme genius 

had expressed itself in such a figure. But his work shows 

that the great master of the fifteenth century did not exhaust 

the subject and that other artists may attempt the same task 
as he without inviting invidious comparison. 

Alfano portrayed David as a slight though well- 

built youth, having a face almost girlish in beauty, 

re ti a yet evincing determination and courage. This 

ee ae work was shown at the International Exhibition in 

Venice in 1887, and was purchased by the depart- 

ment of public instruction for the Modern Art Gallery. He showed 

a small bronze work, entitled, ‘‘Alla Fontana,’’ at the Mostra del 
Lavoro in Naples in 1890, which won him a silver 
medal. The next year he executed a work which 
he considers his best achievement in sculpture, a 


life-size figure of the great Roman orator Cicero, 
depicting him just rising from his chair in the 
Senate to deliver the famous denunciation of 
Cataline. The figure of Cicero received the mu- 
nicipal prize of one thousand lires, awarded by 
the city of Naples in 1891 for the best work of 


the annual exhibition. 
One of the most graceful and beautiful of 

Alfano’s sculptural creations is a high relief in 

bronze, eighteen feet high, with life-size figures, 

made as a monument for the Buchy family, and 

to be seen in the cemetery at Naples. The group- 

ing and the effects produced by the gradual sub- 

sidence from high relief in the lower part of the 

composition to low relief in the upper part are 

exceedingly fine. The work has a quality of deli- 

cacy and grace seldom found in a sculptural 

memorial of its kind. In a lesser degree the same 

remark applies to a sarcophagus in bronze with a 

bas-relief representing ‘‘The Weeping Virgin,’’ eieenabies 

made for the Ferow family, to be seen in Naples. gy Vincenzo Alfano 
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Alfano was professor for nine years at the Industrial Museum at 
Naples. In 1898 he came to America and established a studio in 
New York. Among the works he has executed since reaching this 
country are a high-relief representing the dance, and three large 
bas-reliefs, entitled ‘‘The Love of the Angels.’* Alfano seems to be 
especially happy, as has been noted, in the sculpture of works in relief. 





TIME—FOR PENNSYLVANIA STATE CAPITOL 
By Vincenzo Alfano 


‘Mother Love’’ is one of the things Alfano has done in America. 
It portrays a mother bending tenderly over her infant child and look- 
ing into the eyes of her chubby darling. He executed for the Colon- 
ade of States at the St. Louis World’s Fair a group typifying 
‘*Strength.’” His ‘‘Cicero’’ was shown in the art exhibit at St. 
Louis, and also a recent work, entitled, ‘‘Screwing Up His Courage,’’ 
the subject being a nude boy preparing fora plunge in the water. 
The ‘‘Cicero’’ was awarded a medal and the figure of the boy was 
highly praised and was requested by the Pennsylvania Academy of 
Fine Arts for its one hundredth anniversary exhibition. 

Although favorably known on the other side, when Alfano came 
to America, he had to wait for the people of this country to discover 
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him. He worked in shops, lacking commissions for sculpture, and 
put his hand to whatever came in his way, while hoping for employ- 
ment strictly in the line of his profession. His talents are now 
receiving recognition. He has been commissioned recently by the 
architect of the new State Capitol of Pennsylvania at Harrisburg to 
execute many of the decorative figures and groups for that splendid 
structure, upon the sculptural adornments of which some three hun- 
dred thousand dollars is to be expended—an unprecedented sum. 


DANCE—BAS-RELIEF 
By Vincenzo Alfano 


Alfano has been at work recently in his studio in West Fifty-fifth 
Street, New York, on the clay models for a number of these deco- 
rations. One of them is a group for the base of a candelabrum. It 
typifies the four seasons. Spring is shown in a female figure awaken- 
ing from sleep; Summer is portrayed by a girl surrounded by objects 
emblematic of that season; Autumn is represented by a woman of 
buxom aspect with fruits and grain, signifying maturity and abun- 
dance; the figure of an aged man portrays Winter. While the theme 
is not novel, its handling is artistic and full of sentiment. The group 
is to be in bronze. The sculptor’s work includes several caryatids 
in marble for entrances as well as pediment figures and spandrels. 
All these are to be in marble. An effective decorative group is com- 
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posed of Cupids supporting a globe 
perched on which is a screaming 
eagle with outspread wings. An- 
other group upon which the sculp- 
tor began work but a short time 
ago will commemorate the Indians whose 
story is associated with the history of Penn- 
sylvania. 

Such works as the Pennsylvania State Cap- 
itol afford encouragement not only to industry, but 
to art. Too often in the past such structures have been 
erected with little regard to results of this kind. Happily 
the day has gone by when public money can be expended in 
large amounts for brick and mortar and stone and 
costly interior furnishings without a part of the 
appropriation being set aside for such adornments SPANDREL 
as the sculptor and mural painter may provide. By Vincenzo Alfano 
As in industry, so in art, native and foreign born 
workers labor together, for it is in this way that America has become 
creat. We need not fear that the influx of Old World artists will in 
any degree jeopardize our native art. The men of alien birth who 
have ability enough to succeed in their new environment and gain 
commissions have proved themselves adaptive to 
the needs and conditions confronting them—per- 
haps we may say they have in large measure suc- 
ceeded by reason of the fact that they have 
conformed to the new conditions and sought 
honestly and earnestly to meet the new needs. 
They in a sense have acted as a sort of leaven in 
the body of American workers, while on the other 
hand the native workers have been for the 
foreigners a no uncertain guide. The general 
opinion is, that the future for plastic art has never 
been so bright as at the present time. Not only 
is there a growing appreciation in our larger cities 
of sculpture as an architectural embellishment, but 
there is a munch greater willingness on the part of 
legislators to divert public money to providing 
it. It matters little where the workers come 
from, provided we get the sort of art we need. 
As has been lately pointed out, there are few 
sculptors of ability now idle in this country, and 
if America adopts the plan of certain European na- 
tions, as is being advocated, of giving encourage- 
ment to sculptors, they will be busier than ever. 





CARYATID 
By Vincenzo Alfano EDWARD HALE BRUSH. 





































THE FINE ARTS EXHIBITION AT PORTLAND 


The fine arts exhibition at the World’s Fair recently opened in 
Portland is by common acceptance one of the best displays of its kind 
yet offered to the public by a similar enterprise. It is select rather 
than extensive, and herein it differs radically from the great collec- 
tion shown at St. 
Louis. Frank Vin- 
cent Du Mond, in 
whose hands the 
preparation of the 
exhibit was placed, 
aimed to have a 
comparatively few 
canvases thorough- 
ly representative of 
the leading artists 
of the world—many 
of the pictures may 
be properly termed 
masterpieces — and 
to incorporate an 
educational feature 
that would be iin- 
ir Winssene Sifens practicable if he 
Pennsylvania State Capitol had sought merely 

to get together a 
great miscellaneous collection. It would scarcely be possible—if it 
were desirable—for Portland to command the works that could easily 
be secured by the great metropolitan cities, and Mr. Du Mond showed 
wisdom in the policy he adopted. 

It is not my purpose at this early date to give more than a general 
idea of the exhibition, but this will doubtless be acceptable informa- 
tion to the reader. A more extensive article, with illustrations, may 
follow in BRUSH AND PENCIL. Briefly expressed, Mr. Du Mond has 
prepared an exhibition calculated to give a good idea of the best in 
art that has been done in France, Holland, Italy, England, and 
America in the last two centuries, a sort of résumé, if one may so 
express it, told in terms of choice canvases. His plan has been to 
select and arrange the pictures that those who cared to make a study 
could have full opportunity, and those who merely wished to feast 
their eyes for a moment would also be satisfied. Mr. Du Mond did 
not provide for those who sought merely famous names. An artist 
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himself, he sought artistic effect and educational values only. Of 
each man whose pictures he exhibits he has several examples, so that 
the man’s whole career can be seen, his first success and his last work. 
The gallery, 
which is low and 
vaulted, with artifi- 
cial light, has seven 
divisions and a 
small room at the 
entrance. There is 
no attempt at chro- 
nology, and all the 
examples of one 
man’s works are 
only placed to- 
gether when the 
artistic effect will 
permit it. The 
public may be after 
names, but Mr. Du 
Mond is firm on 
the point of effect. 
He does make some 
concessions, how- 
ever, by hanging 
the impressionists 
in one gallery and 
most of the old 
masters in another. 
Gallery A is 
devoted to the im- 
pressionists, though 
containing a few 
works from other 
schools. Most 
prominent are Mo- 
net, the Steeles leader HIGH RELIEF IN BRONZE 
of the impressionist Sir Viewantis Silos 
movement, Pissaro, In Cemetery at Naples 
Sisley, Childe Has- 
sam, and John H. Twachtman. The Americans are represented by 
several canvases. Puvis de Chavannes, who decorated the hallway 
of the Boston Library, also has three easel pictures there, a rare col- 
lection of this mural painter’s works. J. Alden Weir and Theodore 
Robinson are also there. Mary Cassatt and Robert Reid, who really 
class with De Chavannes, have pictures in this gallery. 
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The Dutch and English old masters are gathered in Gallery B. 
Rubens’s ‘‘ Holy Family’’ occupies a place of honor, as does Turner's 
‘*Bay of Naples.’’ In one panel are four small canvases by R+ us- 
seau, Jules Dupré, and Paul Potter, a fine collection in itself. Corot 
and Watteau also hang there, and likewise Monticelli’s landscapes and 
Romney and Bonnington’s portraits and Tryon’s animals. Courbet, 
De Kuyser, Constable, Jan Lievens, Jan Steen, Cuyp, Diaz, Porbus, 
are gathered in one small room. A young girl's portrait by Whistler, 
hangs close to the door, and in the place of honor opposite the ‘‘ Holy 
Family’’ is Millet’s 
‘“‘Man With the 
Hoe.”’ In Gallerv 
C, George Rom- 
ney’s famous 
‘*Lady Hamilton,’’ 
so often repro- 
duced, stands con- 
spicuous in its love- 
liness. Here, too, 
are Sir William 
Beechey, George 
de Forest Brush, 
William M. Chase's 
stunning portraits, 
a portrait painted 
by Mr. Du Mond 
himself, Courbet 
again, and a family 





THE SEASONS—SPRING AND SUMMER group by J. L. 
By Vincenzo Alfano David, whose name 

will last beside that 
of Napoleon, whose likeness he preserved for all time. 

Gallery D is next. Here are the landscapes of Inness, pictures 
of every kind by Alexander H. Wyant, Boudin, Robert C. Minor, 
Arthur B. Davies, Thomas W. Dewing, Douglas Volk, and Horatio 
Walker. In Gallery E are pictures of Charles H. Davis, Winslow 
Homer, J. Francis Murphy, Gifford and Reynolds Beal, A. B. 
Talcott, Jules Turcas, Alphonse Jongers, Charlotte Coman, and a 
dozen others. Portland women who attended Farmington School 
back in Connecticut will be pleased to see in Gallery F a beautiful 
portrait of their old school-mistress, Miss Porter, by Robert 
Brandegee. In this room John W. Alexander and Hugo Ballin have 
the places of honor. Here are Leonard Ochtman, Edwin B. Child, 
and Carleton Wiggins. In Gallery G, the last, are Rousseau again, 
Henry S. Hubbell, Thomas S. Dewing, and many other artists of 
prominence. 
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THE FINE ARTS EXHIBITION 








AT PORTLAND 13 


From this partial list of the painters represented in the galleries 
one can only obtain an inkling of the extent and value of the show. 
It should be said as the closing word of this note that there are 
bronzes by Daniel Chester French, Eli Harvey, Bessie Potter Von- 
noh, John J. Boyle, Anna Hyatt, H. A. MacNeil, who won Portland 
by those Indians of his in the City Park; small figures by his wife, 
wonderful small animals by F. G. R. Roth, busts by Solon H. 
Borglum, a bas-relief by Herbert Adams, the large figure ‘‘ Doria the 
Genoese,’’ by August Lukeman, and many other figures and groups. 

F. C. WEEKS. 


MYT 
A CLEARANCE HOUSE FOR ART 


There was recently published in Chicago a circular bearing the 
ambitious title, ‘‘On the Ideal Relations of Public Libraries, 
Museums, and Art Galleries to the City.’’ It is compiled by Dr. 
O. C. Farrington, representing the Chicago Library Club, and it 
recommends the formation of an advisory paid commission, consisting 
of officers and directors of public libraries and museums, which shall 
consider all matters of common interest and policy and gradually 
‘*find its own powers.’’ Now, this plan may or may not be the best, 
and it may or may not be accepted by the city government, but it is 
evident that there is a common ground between art and literary insti- 
tutions over which a joint commission might exercise a very salutary 
jurisdiction. 

Under the present arrangement, or lack of it, there is constant 
overlapping and waste. For example, until of late years the Metro- 
politan Museum set up its own reference library; any visitor who 
desired information of a special sort on its exhibits must go either to 
the Astor Library, the private Society Library, the Avery Library, 
or that of one of the literary clubs. Similarly, a student of the 
applied arts might well be in doubt whether to begin work at the 
Cooper Union, or at the Metropolitan Museum, while a collector 
drawing up his last will and testament to-night may not know so 
elementary a principle as that textiles should go to the Cooper Union 
and wrought-iron and ancient glass to the Metropolitan Museum; or 
that prints and engravings should be given, not to any of the art insti- 
tutions, but to the Public Library, which, in the Avery collection of 
modern etchings, and in collections of historical subjects and of 
Japanese color wood-cuts, has an admirable beginning of a depart- 
ment. Returning to the student’s point of view, it will possibly 
surprise many amateurs to learn that the fascinating subject of bar- 
baric design must be studied in New York, not at any of the art 
museums, but at the Natural History Museum, which has instructive 
collectiens in Orientalia, as in primitive archeology generally. 
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In part, such illogical dispersion and duplication is merely an 
inevitable effect of individualism in men and institutions. Donors 
are guided largely by personal acquaintance and predilection; insti- 
tutions are seldom magnanimous enough to decline or divert into 
logical channels valuable 
gifts which lie aside from 
their proper work. In a 
matter so essentially tem- 
peramental as_ collecting 
and bequeathing works of 
art, no organization will 
ever wholly eliminate ca- 
price, but an intelligent 
committee might at least 
define the proper functions 
of its constituent libraries 
and museums, might set up 
an ideal to which private 
benefactors would gradu- 
ally approximate, and, by 
the exchange of loan col- 
lections, or where con- 
ditions permit, by actual 
purchase or barter, might 
do much to reduce to order 
a group of institutions that 
have ‘‘jest growed.’’ Such 
a board, since our mu- 
seums and_ libraries are 
mostly of a half-private na- 
ture, could probably have 
no official standing, and 
would exercise very limited 
powers, but it is a matter 
in which intelligence and 
good will may easily gain 
the weight of authority 
without its invidiousness. 
UNA POMPEIANA By degrees a kind of 
By Vincenzo Alfano friendly compact might do 

away with harmful dupli- 

cation and competition. In short, a museum and library board 
might fairly hope to accomplish in the field of art the useful work that 
a clearing house now effected in the field of philanthropy by the 
Charity Organization Society is doing—a work eminently desirable. 
We need emphatically a more pientiful supply of general ideas in 
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matters artistic. Take the case of the Metropolitan Museum—not 
because it is exceptional, but because it is most striking; at present 
it falls in its contents and policy somewhere between the National 
Gallery and the South Kensington Museum. It is building up a 
collection of choice articles 
chiefly for purposes of hu- 
man delight, and it is 
asseinbling heterogeneous, 
if comprehensive, collec- 
tions chiefly from the point 
of view of historical study 
and of practical design. 
These aims are in a meas- 
ure incompatible; at least 
they require clear percep- 
tion and judicious recogni- 
tion in the arrangement 
of galleries. Evidently it 
would be unfortunate for 
the Museum haphazardly 
to make all art to be its 
province, in disregard of 
the parallel activities of 
the great libraries and mu- 
seums of the metropolitan 
district. It might turn out 
that a far greater speciali- 
zation than at present ex- 
ists is desirable, that the 
rough division between the 
fine and industrial arts 
which is strictly and suc- 
cessfully observed at Berlin 
and less stringently in 
London and Paris would be 
expedient here also. One 
may conceive, for example, 
that the field of the applied 
arts might with advantage 
be left to institutions like 
the Cooper and Pratt, 
where these exhibits are immediately serviceable to the artist artisan, 
and not less available for the student and art-lover. And if testa- 
mentary conditions stood in the way of actual transfer of exhibits, 
there could be no obstacles to loans—for long or for short periods. 

Short of such radical readjustment, it would do the officers of our 





DAVID 
By Vincenzo Alfano 
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libraries and museums much good merely to know what the others 
are doing, and a body that expressed the best judgment of the city 
on art matters would have abundant razson d’étre. We have no 
doubt that from the present. personnel of these institutions a board 
could be chosen which would soon acquire an influence corresponding 
to the unquestioned scholarship and sagacity of its presumptive 
members. NEW YORK EVENING Post. 





THE SEASONS—AUTUMN AND WINTER 
By Vincenzo Alfano 


BOSTON’S SUMMER ART EXHIBITION 


The Copley Society’s summer exhibition of works by contempo- 
rary American painters and sculptors, which opened recently in 
Copley Hall, to continue until September 12, is the first important 
recognition by one of the Boston art associations of what the dealers 
have come pretty well to understand, that in the vacation season a 
much larger and more national public can be reached from Boston 
than at any other time of the year. For, as the New York Post 
points out, at North Shore and South Shore resorts within an hour’s 
ride of the city are thousands of summer residents—New York 
artists, literary folk, and bankers, Chicago and Kansas City packers, 
Southern planters and manufacturers, foreign diplomats, and visitors. 
The present summer exhibition, which will, it is hoped, be the first 
of a series, was originally intended to be national in scope, but on 
account of the haste in which it was arranged, a great majority of 
the painters and sculptors represented are residents of Massachusetts. 
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PORTRAIT OF A MAN 


By Flemish Master 
Gift of John J. Glessner, 






to the Art Institute of Chicago, 1905 
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Portraits appear to predominate, due, no doubt, to the presence of 
several very large canvases by Philip L. Hale, Howard G. Cushing, 
William M. Paxton, Arthur M. Hazard, W. W. Churchill, and Mrs. 
Elizabeth V. Watson. The places of honor, however, on the two 
longer walls of Copley Hall have been given to groups by a marine- 
painter and a landscape-painter, respectively—to Charles H. Wood- 
bury of Ogunquit, Maine, and Edward W. Redfield of Centre 
Bridge, Pennsylvania. Mr. Redfield shows ‘‘The Seine at Paris,’’ 
‘*Deserted Farm,’’ and ‘‘New Boothbay Harbor,’’ distinguished by 
good construction throughout. 

The impressionistic camp of Boston painters is, of course, out in 
force and variety—-Edmund C. Tarbell with, among other things, his 
‘*Girl Knitting,*’ which was one of the sensations of the latest exhi- 
bition of the Ten American Painters; F. W. Benson, who has con- 
tributed ‘‘The Conch Shell’’; Joseph De Camp, represented by ‘‘ The 
Green Shawl,’’ and a solidly painted portrait of a veteran lithographer 
of Boston; Philip L. Hale, with two very striking portraits. William 
M. Paxton is represented by three dashingly painted and properly 
‘“binoculated’’ sisters. 

Most of the other Boston ‘‘camps’’ are more or less in evidence. 
H. D. Murphy, with his delicate, Japanese-like arrangements in color, 
has been influenced by Whistler and Dr. Ross. Charles Hopkinson, 
whose works have been familiar in recent exhibitions of the Society 
of American Artists, has a rather raw green Mt. Desert landscape, 
and another brown one that is as tonal as an old Turkish rug; W. P. 
Burpee, one of the best of the Boston Art Club group, is well repre- 
sented. H. Winthrop Pierce, who, like Charles H. Davis, paints 
landscape in an out-of-the-way part of New England, has an admir- 
able study of ‘‘Pines at Sunset.’’ Augustus V. Tack of Deerfield 
displays his portrait of Thomas Wentworth Higginson and three 
others. 

The water-colors are hung in Allston Hall. They include good 
groups by George H. Hallowell, Sarah C. Sears, and Dodge 
MacKnight. The sculptors represented are Bela L. Pratt, Mr. and 
Mrs. H. H. Kitson, and Cyrus E. Dallin. 

ADAPTED FOR BRUSH AND PENCIL. 











DEI LETZTEN GASTE 
By Adolph Von Menzel 


AN APPRECIATION OF ADOLPH VON MENZEL 


Adolph Von Menzel, the famous German painter, who died in 
February last, was better known as Old Menzel. By virtue of the 
Order of the Black Eagle, which Emperor William conferred upon 
him some years ago, he became invested with hereditary nobility, but 
although the intimate friend of three emperors, he was very far from 
being a courtier. Indeed, ‘‘His Little Excellency,’’ as he was called 
on account of his diminutive size, was terribly outspoken, and had all 
the fearless sincerity of a Diogenes. Two stories may be related in 
illustration of this, which are not included among any of the obitu- 
aries published after his death. 

Once having been commissioned by old Emperor William to paint 
a picture of his coronation as King of Prussia, he reproduced with too 
much exactitude and too little flattery the features of the emperor's 
somewhat vain and by no means youthful consort, Empress Augusta. 
Her Majesty insisted that he should alter his portrait of her and 
render it more attractive. But this Menzel absolutely refused to do, 
and the consequence was that the empress, on numerous occasions, 
made him feel the weight of her displeasure. The old painter bided 
his time, and at length got even with her in a very characteristic 
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fashion. Being intrusted with the task of reproducing on canvas the 
scene of the emperor’s departure for the seat of war in 1870, he 
portrayed the Empress Augusta with her face entirely concealed in 
her handkerchief, as if weeping, although she prided herself on not 
having shed a single tear on that occasion. 

Another time, during the life of old Field-Marshal Wrangel, a 
lady of the court more famous for her vanity than for her beauty, 
complained to him that Menzel had done her scant justice in a large 
picture representing some important event in contemporary court 
history. Wrangel, who was famous as a browbeating bully of the 
good old Prussian type—people trembling at the mere sight of him-— 
promised to see Menzel and to make him change the portrait of the 
lady to a more flattering likeness. Greatly to his surprise, however, 
when he broached the subject to the painter, he discovered that the 
latter much resented such meddlesomeness. Indeed, Menzel even 
had the temerity to suggest that field-marshals would do far better 
to attend to subjects about which they knew something than to the 
art of painting, of which they, as a rule, knew absolutely nothing. 

Wrangel flared up, so did Menzel, and soon the air of the studio 





FRIEDRICH DER GROSSE AT HOCHKIRCH 
By Adolph Von Menzel 
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was blue with Prussian oaths, punctuated with the angry sarcasms of 
the enraged painter. The upshot of the interview was, that the 
famous field-marshal, who had never before turned his back on an 
enemy, was compelled to beat an ignominious retreat without having 
accomplished his object. But before disappearing through the door 
of the studio, he turned 
and positively yelled at 
the painter, ‘‘You’re a 
disgusting little toad, and 
your pictures are vile.”’ 

Menzel must have 
smiled at the ingenuous 
egotism with which the 
Kaiser conferred on him 
the Order of the Black 
Eagle. Considering the 
vast extent of his achieve- 
ment, it was a whimsical 
notion to exalt him in his 
old age as a sort of ser- 
geant-paintertoadynasty. 

The monumental se- 
ries of illustrations to the 
Life of Frederick the 
Great, and the paintings 
dealing with the reign of 
Wilhelm I., were early 
incidents of an artistic 
career notable for single- 
ness of purpose. Not that 
Menzel set out with a 
strictly limited conception 
of his occupation (‘‘Die 
Malerei ist keine einseitige 
ee Beschaftigung,’’ was one 
STUDIES, 1877 ‘ . 

a lites Von Mined of his own sayings), but 

whatever service he did to 
the reigning family was an accident depending more on the cut of a 
coat than on any extraordinary spirit of loyalty. 

He was a draftsman from the first, whose attention was firmly 
concentrated upon visible objects, and such an abstract sentiment as 
patriotism would hardly have persuaded him to undertake the glorifi- 
cation of any historical event that did not involve an appeal to the 
eye. He had none of the ethical preoccupations of such painters as 
Verestchagin. When he was induced to paint a ‘‘ Meeting of Bliicher 
and Wellington,’’ it was under protest, and he is quoted as speaking 
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lightly of the picture in after years, saying: ‘‘I doubt if the meeting 
ever took plece in the manner commonly reported, for after a long 
day’s fighting I am sure that both Bliicher and Wellington had no 
stomach for a theatrical tableau, but must have been very anxious 
for a good supper and a night’s lodging.’” A remark doubtless true. 
| This comment _indi- 
cates his ideal with some 
precision. He was a 
painter with strict notions 
of artistic probity, a realist 
occupied, not with the 
propagation of sentiments, 
but with the concrete 
things of the earth, pro- 
foundly interested in their 
appearance, but not con- 
cerned in making them 
the servants of his pre- 
conceptions. To realize 
their inherent character 
and significance was his 
purpose rather than to 
employ them as vehicles 
for his particular ideas; 
the painters’ art he held 
to be sufficient in itself, 
without the pretext of 
patriotism or other ex- 
trinsic emotions. 

‘*A good work of art,’’ 
he said, ‘‘is like an edify- 
ingsermon.”’ But though 
he was first and foremost 
a draftsman, closely at- 
tached to objective reali- 
ties, his interests were 
broad and his curiosity 
omnivorous. His active observation could never have become the 
slave of a particular subject; he passed readily from the history of 
the past to the history of the present, and from history in the narrower 
sense to the world about him, in every aspect that came under his 
observation. 

His appetite for all that he saw was prodigious, his industry 
unceasing. ‘‘If there were nine days in the week,’’ he said, “‘I 
would work on every one of them.’’ Once when he was ill, they 
found him lying in bed making a careful drawing of his toes. It is 





STUDIES, 1887 
By Adolph Von Menzel 
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related that at an evening party he suddenly cried out to a guest to 
stand still while he noted the ‘‘funny lines’’ about her waist and hips. 
He was constantly occupied with his art, and had the name of being 
cranky and something of a misanthropist. ‘‘It is very disturbing, 
the dear human kind,’’ he observed, whimsically, ‘‘as soon as it 
ceases to play its part as an object for my brush and pencil.’’ 

It is not easy to realize now what a great innovator Menzel was 
in his day. It must be remembered that he was nearly ninety years 
old at the time of his death, and that many things which we accept 
without question in his painting were profoundly disturbing to his 
contemporaries in the early days of his career. 

In Germany, at the time when painting was generally bounded by 
a particularly narrow convention of beauty, his naturalism was 
regarded as repulsive. ‘‘Truly,’’ wrote one critic, ‘‘Menzel will not 
allow that art and beauty have any connection; for him the essence 
of art lies in characterization.’’ This doubtless engrossed his mind. 

Kaulbach, the fastidious eclectic, called him Prophet of Ugliness; 





DIE BITTSCHRIFT 
By Adolph Von Menzel 
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CROWN PRINCE FRIEDRICH AT RHEINSBERG 
By Adolph Von Menzel 


and for breaking away from the set types of beauty and exploring the 
undiscovered, his work was condemned even as the work of Degas 
has lately been condemned in London by such belated critics as Mr. 
Humphry Ward. Menzel, however, was in a peculiar position, 
which his historical illustrations had made secure in some measure. 
Yet even these were regarded with some suspicion when they first 
appeared, and denounced by artists of an earlier generation sixty 
years before they won official recognition. 

Popular approval was less tardy, yet Menzel’s direct influence on 
his fellow-painters was slight. Muther thinks that the course of art 
in Germany was wholly unaffected by him. However that may be, 
it is evident, in considering his early work, that he approached the 
world without school prejudice, and touched at many points certain 
problems to be taken up later and specialized by a new school of 
‘*realists.”’ 

Nevertheless, in his old age he failed to recognize aims of the 
younger men whose art was foreshadowed in his own. Professor 
Liebermann tells of a visit he paid to an amateur in Berlin, who has 
a magnificent collection of works by Degas and the impressionists. 
After a long and careful scrutiny of the paintings, Menzel turned, and 
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with an air of skepticism asked his host, ‘‘Did you really pay money 
for this stuff?’” The art of the impressionists did not interest him. 

In some respects, Menzel, as a draftsman, was the German ana- 
logue of Degas, and in his early work we find him occupied with 
interests curiously similar to those of the French master. In England 
his nearest equivalent was Charles Keene, and Degas’s admiration of 
the English artist was fully shared by him. He was a regular sub- 
scriter to Punch, and exchanged drawings with Keene, who in turn 
‘‘set him up as the great master in Europe.”’ 

Toward the end of his life the draftsman’s interests gained an 
almost complete ascendancy in Menzel. He seems to have found 
enough to occupy him in drawing, and painted less. But there was 
little slackening of his curiosity in the life about him. Years ago 
some one discovered him early in the morning studying a shop 
window from the street. In such odd subjects, thoroughly explored 
by Degas from a somewhat different point of view, he continued 
to be engrossed with an intensity of interest rare in a man of his years. 

His drawings, of 
which he left an 
enormous number, 
might well be col- 
lected and _ pub- 
lished now that he 
is dead. They will 
live as an extraor- 
dinary record of our 
time, and_ should 
alone establish 
Menzel’s title to a 
high place among 
the great artists of 
his century. The 
National Gallery in 
Berlin recently dis- 
played a most in- 
teresting Menzel 
collection. At the 
time of Menzel’s 
death an artist said, 
‘The world will 
never know the real 
Menzel until his 
atelier has been 
turned inside out, 


‘ GOTTESDIENST” IN THE WOODS and his sketch- 
By Adolph Von Menzel books, containing in 








— 


ee 


5g eerie rarer EEN are 





AN APPRECIATION OF ADOLPH VON MENZEL 25 


all four thousand 
leaves, beside the 
oil-paintings, pas- 
tels, aquarelles, and 
drawings, are open 
to the public.’’ 
The exhibition 
was perhaps. the 
most complete ex- 
hibit of the works 
of any one painter 
which ever has been 
or ever will be made. 
Two entire stories 
of the National Gal- 
lery were cleared 
to make the room 
for the almost in- 
credible number of 
five thousand seven 
hundred works 
which were cata- 
logued. The major 
part of these were 
naturally studies 
and_ sketches, but 
all of them were of 
absorbing interest 





FRIEDRICH DER GROSSE—WOODCUT 
By Adolph Von Menzel 


to the art student who was able to trace the painstaking working 
out of detail by the ‘‘little painter,’’ as he was always affectionately 
called in Berlin. The German emperor, the crown prince, and all the 
art societies and galleries throughout Germany came forward to offer 
the loan of works in their possession, and thus it happened that the 
collection was so complete. 


ADAPTED FOR BRUSH AND PENCIL. 











SIXTH INTERNATIONAL ART EXHIBITION IN 
VENICE 


The display of works of art in the sixth annual exhibition of the 
Internazionale d’Art della Citta di Venezia, is most commendable. 


BOQUf =" 
-. CE 


7 ? 7 
wag > er 


~« " 4 
es 


CK 


vee 





ILLUSTRATION FOR “HISTORY OF FRIEDRICH DER GROSSE” 
By Adolph Von Menzel E 


Venice is a good place in which to see pictures that are in themselves 
worth seeing. The Palazzo dell Esposizione contains more than 
thirty galleries, and the galleries contain in all upward of twelve hun- 
dred works of art, representing about five hundred artists from all 
parts of the civilized world. Each gallery has been decorated and its 
furniture and fittings specially designed by artists, and whenever 
practicable the decorators of each gallery are of the same nationality 
as the artists whose pictures are shown in the gallery. 

Thus the Swedish gallery, for example, has an effective color 
scheme of heliotrope and green, carried out under the direction of 
Ferdinand Boberg and Carl Svensson, both of Stockholm. And in 
this room are the strong pictures of Anders Zorn, water-colors by 
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Carl Larsson, sculpture by Christian Erickson, and further work by 
Swedes. As a whole, the decorations are good throughout. Asa 
scheme in itself and as a background for pictures, none is better than 
the arrangement devised by the Hungarians—blue and purple hanging 
and upholstery and a frieze and background of gold. Here the best 
pictures are lent by the Hungarian nation—a fine Munkacsy, a forest 
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ILLUSTRATION FOR “HISTORY OF FRIEDRICH DER GROSSE” 
By Adolph Von Menzel 


scene by Paal, and a moonlight by Olgyal. Some of Philip Laszio’s 
well-known portraits of notable men and women are also included. 

The Americans have not a room to themselves, but in more than 
one of the so-called international rooms there are works by Ameri- 
cans. Some are well known; for example, Gari Melcher’s ‘‘Last 
Supper.’’ He is represented by two further works, and in the same 
room there are twenty-four works by Americans. J. J. Shannon 
shows his well-known portrait of Phil May, which gained a gold 
medal at St. Louis. Richard Miller shows some beautiful work. 
Frieseke is well represented. Colin Campbell Cooper's ‘‘Skyscrap- 
ers’’ is much noticed. Vail has two striking pictures, and other 
Americans here are George Hitchcock, Walter Gay, William Dannat, 
Humphreys Johnston, Walter MacEwen, Julius L. Stewart, Harry 
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van der Weyden, 
and Lionel Wal- 
den. A big picture 
by Verestchagin is 
in the same room 
as the American 
works mentioned; 
also two pictures by 
James Wilson Mor- 
rice of Canada, and 
some good things 
by John Laveiy 
and Fritz Thaulow. 
The English gal- 
lery, decorated in a 
somewhat severe 
manner by Walter 
Crane, Alfred East, 
and Frank Brang- 
wyn, contains some 
good things, nota- 
bly by George 
Clausen and Mau- 
rice Grieffenhagen. 
sm 8 Many works by 
ZIETHEN—WOODCUT British painters ap- 
By Adolph Von Menzel pear in the inter- 
national rooms. 
The French, whose decorators were Besnard, Charpentier, and Gustave 
Soulier, are hardly at their best, though individuals are well repre- 
sented. Blanche shows his portrait of Rodin, and there are good 
things by Carriere and Renoir. The Dutch display is an interesting 
one, the German perhaps a little heavy, and the Italian, naturally, 
strong and comprehensive. Boldini’s portrait of Whistler is here. 
Mancini shows one of his best portraits, and there is a beautiful 
‘‘Tdyl’’ by Fragiacomo, which was shown at the first exhibition of 
the International Society of Sculptors, Painters, and Gravers. 
F. COLLINS. 








RANK OF AMERICAN ART SCHOOLS 


I have studied both here and abroad, and I know from personal 
experience that the average of our American schools is just as high 
as that of the foreign schools. Of course, some allowance must be 
made in favor of the artistic atmosphere, which, no doubt, is more 
impressive in Paris than it yet isin our American cities; but, judging 
by the work done in the schools and by such opportunities as may be 
gained in the museums, the American student will do as well at home 
as abroad. 

The fact is, the American student must, I think, be disappointed 
by his experience in the foreign schools and galleries. He sees quite 
as much poor and indifferent work there, both in studio and in 
museum, as he is likely to see here, and he learns sooner or later that 
hard, conscientious 
work, directed, of 
course, by a compe- 
tent teacher, alone 
will perfect his 
natural aptitude. 

The condition 
of sculpture in this 
country to-day is 
healthy and prom- 
ising. It suffers to 
some extent from 
the work done by 
the contract sculp- 
tors, who have far 
more executive 
than artistic abil- 
ity, and who are, 
in fact, little more 
than names, since 
the orders they 
spend so much time 
in securing are ex- 
ecuted by their 
more gifted assist- 
ants. We have 
also here too much 
of the sculpture 
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be done by mechanics as by the so-called artists. However, aside 
from these regrettable features, sculpture offers ample ground for the 
display of talent and industry. 

In the first place, it is the least overcrowded of the artistic profes- 
sions. For one student of sculpture there are fifteen or twenty 
students of painting and architecture. Then, too, when the student 
has made sufficient progress and has shown unmistakable ability he 
has the opportunity of becoming an assistant to the successful artist, 
which is a profitable thing, both as regards experience and money. 
Or he will find plenty of work to do modeling things for architects. 

He may, if he finds it necessary, go in for purely ornamental 
work; but this, though it pays, is distasteful to a man of high ideals. 
Then, too, our sculptors have been well rewarded by their work for 
the world’s fairs that have been held in the country. But the main 
point is that the student with natural gifts who makes up his mind to 
work hard, and to look upward and not downward, will win success. 
I have never yet heard of a sculptor of established reputation who 
had not all the work he could attend to. BELA L. PRATT. 


MOIS 


THE LOVE OF THE BEAUTIFUL* 


The love of the beautiful is not inconsistent with reverence for 
honor, justice, and faithfulness unto death. Neither is it inconsistent 
with intense energy and keen intellectual foresight and penetration, 
or with the martial virtues of courage, self-sacrifice, and tenacity. 

If we need a demonstration that love of the beautiful and habitual 
cultivation of the beautiful are not inconsistent with the simultaneous 
possession of the most effective and robust human qualities, we may 
find it in the extraordinary artistic qualities of the Japanese as a 
race, qualities they exhibit in conjunction with great industrial 


efficiency, remarkable sanitary wisdom, and an unparalleled energy: 


and devotion in war. 

The interest of the Japanese in flowers, gardens, and groves, and 
their skill in producing the most admirable varieties of fine work in 
metals, pottery, and textile fabrics, have been the wonder of the 
western world. We ought never to have imagined that the sense of 
beauty harmonized only with softness, fineness, or frailty in the 
human being. The fact is, that many beautiful objects are coarse, 
rough, stern, or fierce, like the sea, the thunder-storm, or the bare 
mountain crag. Beauty often results chiefly from fitness; indeed, it 
is easy to maintain that nothing is fair except what is fit for its uses 
or functions. 


* Paragraphs from an address delivered at dedication of Albright Art Gallery, 
Buffalo. 
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The main object in every school should be, not to provide the chil- 
dren with means of earning a livelihood, but to show them how to 
live a happy and worthy life, inspired by ideals which exalt and 
dignify both labor and pleasure. To see beauty and to love it is to 
possess large securities for such a life. 

It is monstrous that the common school should give much time to 
compound numbers, bank discount, and stenography, and little time 
to drawing. It is monstrous that the school which prepares for 
college should give four or five hours a week for two years to Greek, 
and no time at all to drawing. 

All children should learn how lines, straight and curved, and 
lights and shades form pictures, and may be made to express sym- 
metry and beauty. All children should acquire, by use of pencil and 
brush, power of observation and exactness in copying, and should 
learn through their own work what the elements of beauty are. 
After reading, spelling, writing, and ciphering with small numbers 
and in simple operations, drawing should be the most important 
common-school subject. 

When a just and kindly rich man builds a handsome palace for 
himself and his family, his lavish expenditure does no harm to the 
community, but on the contrary provides it with a beautiful and 
appropriate object of sympathetic contemplation. 

It is undeniable that the American democracy, which found its 
strongest and most durable springs in the ideals of New England 
puritanism, has thus far failed to take proper account of the sense of 
beauty as means of happiness and to provide for the training of that 
sense. PRESIDENT CHARLES W. ELIOT, 

Of Harvard University. 


MOA 
REVIEWS OF RECENT BOOKS 


Mrs. Clement’s ‘‘ Women in the Fine Arts,’’ published by Hough- 
ton, Mifflin & Co., is a dictionary, or rather a comprehensive, illus- 
trated catalogue of the women who have made themselves famous in 
painting and sculpture. Such work, in compact form, is convenient 
for reference, and interesting, no doubt, to those engaged in classify- 
ing the work of women as women. Mrs. Clement has been painstak- 
ing in her work, having studied the lives of more than one thousand 
women artists, from the seventh century B. C., to the twentieth 
century A. D. 

In her introduction she gives an excellent résumé of the develop- 
ment of the fine arts. Some of her definitions, as for example, that 
of Impressionism, are characterized by common sense and an adinir- 
able moderation. But, on the whole, as reviewers have asserted, she 
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is not a discriminating critic. One cannot admit that the early part 
of the fifteenth century was not productive ‘‘of great genius in art,’’ 
and that ‘‘its marvelous importance was apparent only at its close, 
and in the beginning of the sixteenth century, when the works of 
Leonardo, Michael Angelo, Raphael, Titian, and their followers 
emphasized the value of the progressive attainments of their prede- 
cessors.”’ 

In criticising modern artists the author relies much on quotations 
from other critics. The collecting of data for the lives of contempo- 
rary artists has been very difficult, as the writer has often been 
obliged to depend for information upon the artists’ answers to the 
circulars she sent to them. In too many cases we have nothing but 
the artist’s name given, and then the words, ‘‘No reply to circular.’’ 
* John Lane publishes a volume of interest to art students in Ernest 
E. Clark’s ‘‘Handbook of Plant Form.’’ The book contains one 
hundred full-page plates, comprising nearly eight hundred illustra- 
tions. The drawings of flowers and blossoms are accompanied with 
printed notes, definite but not technical, on the subjects’ botanical 
features. An introductory study is furnished of leaf forms, with an 
explanation of the accepted names. The author has refrained from 
supplementing the plant drawings with decorative designs based upon 
them in the belief that no check should be put by such suggestion 
upon the originality of the student. A short glossary of botanical 
terms is added, and an introduction discusses the treatment and con- 
ventionalization of form. 

The author recommends careful examination and study from 
nature of any plants chosen for treatment, so thorough that at any 
given time no difficulty would be experienced in making a drawing 
from memory. The problem after having mastered the memory 
sketch is to fill suitably, with a design based upon the plant, the 
particular space to be decorated. The author impresses upon the 
student that before any detail of conventionalization is undertaken 
an ornamental arrangement of line and mass based upon the plant 
must be hit upon to fill and harmonize with the given space. 

The book supplies a help in directing students of design toward 
the proper conventionalizing of plant forms, and away from the 
odium of mere naturalistic treatment, while in this very attempt it 
enforces the necessity for a thorough groundwork of definite acquaint- 
ance with natural features and habits. The author is art master of 
the Derby Technical College, and National Silver Medallist in orna- 
ment and design. 
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